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RESPECTING THE STYLE OF THE NEIGHBOURHOOD.
THE “IV1” THEATRE OF LAKIS LAZOPOQULOS.

Ey Mikas Shalidis, Archicet

PROJECT ID
lil= TRANSFORMATION OF THE OLD “IVI1” QPEN
-f'-m CIMEMA, TO A THEATRE.
A“‘lENS. PSIR] MEIGHBOURHOOD.
e ] E(Zﬂ'm sage 150 m? Solls 380 m?,
o 500,
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Year of Coretuction: 1998,
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To &aneba e ofoucas, Sapoppatnre and pe-
Takh rotaoreu] now eSpaleTos oy opogs Tou
NahCL) UNGYEIoU KE 0N poprocavioa pe Tekie &
mpdvera ypdong poréta. H rehmr enmpdvera e
Toijuw Siopopghdipe and papooodba pe nhoon
16, Kdnoseg exbicéc enevbioe and yupoooviba,
nou npoéBhene n pehén, noarepévou va yiver Bia-
KPATIK ] PEROOUCHE Teaw unoaTuhGpaTa ken va S
oupynBei po nohhonhdimio enpaveriv oo eoar
Tepwd T, aibiouoog, e EMexirig ypdvou, fo-

palignor

H arouaner pehém me aillovsos onaimoe ava-
xhoaripeg amy opogd. [0 va v yivouy o Tekewr
TOOH KUDIOPYO: CTONEID Tou Yhpou KOI NpOREIE-
vou v agivouy Sakonnée € ko opanés TIC ko
TQOREVEG KOI TIC EYROTOOTACEI, TG 0OODC, T
noBenifrov oe ancardoe peroll Toug ko dypr
vow and Swopavée Plexiglas. H exdvo g opogrg
ouprhnpdveror pe Toug oparolg peralholg
Siadpduouc Taw pancidy Kal T unohomEs eyra-
QTG0

O rhponopdg Tou peydhou Grou endhiBree pe my
wobkéman tav Slo winbomdy oepayaydy katd
o, Tav nheupikdy Tol nou anohoudody Ty

INTENTIONS AND OBJECTIVES

According to the proprietors of “IVI” thealre origi-
nal plans, the latter was planned 1o be the core of
a small netwark of cultural activities setlement ot
the netghbourhood of Psiris. Up to now this con-
struction is the only one effectuated out of the
whale plan.

The im of the enterprise is to possess and form
the oppropriate spaces for different artistic events
in the center of Athens ot reasonoble prices. The
project is in coincidence with the urban planning
of the Ministry for the Environment, Physicol
Planning and Public Works for the specified areq
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Ekdva 1.Hripoeioobog TouBedtpouraito Tou iou.
Emdva 2, Oﬁbpugmubumnubﬁnﬁmpnh::ummmm | [
kiBera oroyeia Tou perakhikod oxeherol nou ompile To Bancbo :I] ] 1]
wﬁrﬁdm' i Topsi rou Bedpou. i
1Kowa o Tou 1
Emdwva 4, Hn}.d-,namqnpaé-mmunw |
Figure 1. The main entrance and the fioor foyer. || | — CTr——
figure 2. The barareaonthe groundfloor. The vertical elements of the | R | B 77 | e
TW@MWMMMJMBQMM 11 H
an
FFQLH 3. Characleristic section of the theatre,
Figure 4. The loteral and front elevations of the building.
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Ewdveg 1 & 2. HoiBlouoa ko nokm

Emdva 3. Aeroupyied oroneia oravarhaoTipec Toufyouand Plexiglas o
Dn:.l%chqm?-.iur]mgn reiog ouvBetouy Ty aloBnmkd Toutdmra Tou ydpou.

CEPOYEYOE TOU YDROU NOU QKoM

ou Bedrpou HBH ond &io Siopopenxég onmiée yavieg,

OpOP K10 KAPOTIoTIKGS

Figures 1 & 2. The stalls and the slage of the “IVI” theatre from twe different paints of view.

Figure 3. Functional elements such as the Plexiglo

s sound reflecting surfoces w\?oendedfrumfhe ceilingand

the air conditioning duct on the wall that fallows the inclination of the stalls flaor compose the

which is a neglected but picturesque and histori-
cally significant one.

One might say that the transformation of the “IVi”
building to o theatre revitalised if, respecting the
continuity of its destiny. Having this in mind, the
users of the building maintained both the name
and the facade of the old construction fo its inificl
shape. The focode itself is of minor architectural
interast, yet it is an element bond 1o the physiog-
nomy of the neighbourhood.

THE STUDY

The architects handled the lateral elevation of the
building respectively, estimating that the paortial
structural elements contributed to the correct scale

Q0 Ja

oesthetic physiognomy of the hall.

of the neighbourhood. Unfortunately, the construc-
tion period waos so short that those elements could
not but be omitied.

The structure of the theatre consists of:

+ The basement hosts different installations, the
lodges and o hall not yet treated to its final use,

+ the ground floor where the foyer ond the
entrances o the stalls are sitvated (hosting as well
all the interventions of the users,

+ the upper foyer ond

» the main theatre, containing the stalls and the
stoge that is developed en both levels.

The spoce for every function but the spectators’
seals are orgonised using their minimum area
demands in favour of the latter. The main problems

that were foced during the study were:

+ lack of a clear construction program, whi
finally arranged by the architects themsalve:

+ Delay in all bureaucralic processes to get
permission for the reconstruction.

» The extremely sirict construction period

» The iregulor borders of the existing plon, o
the stalic problems coused by the maintenance
the basement bearing structure in its initial form
Regaording all the above-mentioned foctors th
choice of o metallic bearing structure we
inevitable, This led to the prefabrication of every
element and their in situ mounting. The peripher
walls were constructed using systems of dry b
ing, and the lining with light metallic panels.



ry Tou Danébou kol o yewkdS pamapde Mg a

Roucag pe pikpods npobioheic Bearpwod ninou.

T enihwon T aibiouoag enibicyBinee vo kpay
Flei 100pECRIC Tav SIoQOPIY ECWTEDIKIN TONER
o, (OTE KOVEVD QNG QUTA VO Ny YWETO! KUpIopyO
- Bapoc, Tav unohoinaw, Eni nhéov, dha o aror
cia nou npoavoapépBnkay, opand | Sarpnd, mg
TN Eufsﬁtm i:'.’K.GTOGTDGED)‘I'ﬂLWPl}qJBﬂ
eV, KO TG, ornv, onoteholy éva olvoho

 axdmpa enbiee va Sdoe 1y aioSnon ko
v ol pog pryevic, ywpic Guag aurd vo
v TO EVOOIRE ) T0 KUDIIPYO NOU anokopiLE! o

Reams, H rehier aioBron nou péver otov Bean
-vem 1y ERcwva evos olyypovow Bedmpou nou Sev o
Spukmd and To nakd kéhupog nou To nepiBalher,
fyrifiea, nokd ko RanvedoyIo anoTeholy éva e
ity VoM.

To aravdnato oyfipa TG kdrolng anotehel i
o douoppia me oiboudac, r onoia obfymoe
s auyrekpipévn Sidraln tav roBopdraoy, npo-

repevou va efpopahodei o péyorog Suvards o
WopopIKa PE T ok onpeverar on SoBéte
ore 16 efpnhiops, ahhd yo ewdnrous, Myous e

108 NEQIOPIGPET, OUYKPITIRG PE TIG POYLOTIES O

e, nou éye éva Béarpo, Kon ) oxp evas 1o
£ exeivo Tou Bedrpou nou npéne va avipeTar
eran pe yewoobupio ko ong Tpex; Sioardoe

Gt ENICNG, KO OTOUG, OURNANDGLCTIKOG; TG
poue, Ta voliopata ke kanoo: ypapamnauc €-
£yEpay and konod Pe Toue, YEdoTes. «

H axaho nou obyei and To endve oo rdre foyer.

The staircase connecling the upperand
rhegf;‘!;ﬁdfm foyers,

THE STALLS AND THE STAGE
The floor of the stalls is supported by the old roof
of the basement, via a metallic structure. It is made
of MDF and is laid with fit carpet. The outer surfoce
of the walls is covered with plasterboards painted
with aerylic colours. Some special covering made
Bt plasterboard even though included in the study,
were never effectucted due bo limited time of con-
Shruction. Their purpose was decorative, specifical-
i 1o hide some of the supporfing bulks and offer
3ome oesthetical variability.

 ocoustic study of the main theatre imposed the
e of sound reflecting sufaces suspended from
the: ceiling. The danger of the latter 1o become the
Predomingnt elerments of the hall and even hide
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the instollaticn and the service corridors of the ceil:
ing was cbvious, so fransparent Plexiglas surfoces
were selected for this reason,

The air conditioning of the main theatre is effech
ated by means of two cylindrical air tubes clong-
side the latercl walls that follow the flaar inclina-
fion, Small theatrical refleciors were used for the
lighting of the stalls.

The solution proposed for the main theatre was of
a balanced presence of every single malerial and
arlicle so that none would be predominant on the
spectators’ sighl. All the elements and armange-
ments, including the stoge, tend to produce the
atmosphere of an engine room, but this does nof
end in itself. The overall idea of o spectator is the

image of a contemporary theatre that does nol
suffocate in its shell of the post, but modem and
innovative elements are well malched together.
The irreqular plan of the building is another spe-
cialty of the theatre. The plocement of the seats the
way they ore is imposed by the demand for the
maximum of seats,

Even fairly well equipped, the stage is limiled to
the minimum occeptable area in favour of the
number of seots, despite the foct that the mere
generous in area a thealre stage is {including its
ouxiliary spaces| the more functional the theatre.
The colour of the seats ond of some articles in the
theatre were chosen in colloborafion with the
final users. =
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